ORARI
E héné - E diel: 09:00-19:00

BILETA

- Bileté individuale (né sportel)

- Bileté individuale (www.myticket.al)
- Bileté grupi +12

- Jetimét, invalidét, pensionistét

- Studentét, fémijé nga mosha 12-18

- Fémijé nén 12

- Veterané lufte

- Ish té dénuar dhe té pérndjekur politiké

- Invalidé paraplegjiké dhe tetraplegjiké

- Studenté dhe nxénés shkollash né kuadér té
zhvillimeve té oréve mésimore apo programit
“Edukimi pérmes kulturés”

- Anétarét ICOMOS - ICOM

— Punonjésit e ministrisé pérgjegjése pér trashégiminé
kulturore dhe institucioneve né varési té késaj ministrie

- Delegacionet zyrtare shtetérore

HOURS
Monday - Sunday: 09:00-19:00

ADMISSION

— Adults (reception desk)

- Adults (www.myticket.al)

— Groups over 12

- Orphans, people with disabilities, seniors
- Students, pupils (ages 12-18)

- Children under the age of 12

- War veterans

— Former political prisoners

- Paraplegic and tetraplegic invalids

— Albanian students and pupils visiting the
museum during lesson hours or the program
“Education through culture”

- ICOMOS - ICOM members

- Staff of the Ministry responsible for cultural
heritage and subordinate institutions of the
above mentioned Ministry

- National delegations
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Pazari i Humbur i Shkodrés:
Ringjallja e njé Kujtese

The Lost Bazaar of Shkodér:
Reviving a Memory




Pazari i Humbur i Shkodrés:
Ringjallja e njé Kujtese

Dikur tregu mé i madh né Ballkan,
rrugicat e Pazarit té Madh té
Shkodrés ishin zemra e gjallé e
tregtisé, zejtarisé dhe shkémbimit
kulturor. | vendosur rrézé Kalasé
sé Rozafés, aty ku Ligeni i
Shkodrés takohet me lumin Buna,
dy kilometra nga gyteti i vjetér,
Pazari lulézoi si njé udhékryq
midis Lindjes dhe Peréndimit.

Me rrugicat e tij dredha-dredha,
tregjet e mbuluara dhe zonat e
larmishme zejtare, ai formésoi
jetén ekonomike dhe shoqgérore
té rajonit.

Kjo ekspozité, e cila zé fill nga
koleksioni fotografik i Muzeut
Marubi, rindérton kujtesén e
Pazarit té& Shkodrés - njé vend

ku zejtarét dhe tregtarét dikur
gjalléronin njé rrjet té shtriré
urban tregtie dhe tradite. Jeta

i pérngjante njé koreografie
ritmike: geramisté tek formésonin
baltén, argjendarét tek nxirrnin
filigranin nga metali, tregtarét tek
shkémbenin duhan, drithéra dhe
méndafsh. Aty, tingujt, aromat
dhe ngjyrat pérziheshin. Ishte njé
vend kalimi dhe shesh géndrimi,
lutjeje, tregtie, pune dhe arti.

Me kohén, luftérat, ndryshimet
politike dhe ideologjia komuniste
e rrafshuan Pazarin si prani fizike,
por asnjéheré kujtesén e tij.

The Lost Bazaar of Shkoder:
Reviving a Memory

Once the largest marketplace

in the Balkans, the alleys of the
Grand Bazaar of Shkoder stood
as a vibrant heart of commerce,
craft, and cultural exchange.
Located at the foot of Rozafa
Castle, where Lake Shkoder
meets the Buna River, two kilo-
meters from the old town, the
bazaar flourished as a crossroads
between East and West. With its
winding alleys, covered markets,
and diverse artisan quarters, it
shaped the economic and social
life of the region.

This exhibition, grounded in

the museum’s photographic
Marubi collection, reconstructs
the memory of the Shkoder
bazaar—a place where craftsmen
and merchants once animated

a vast urban network of trade
and tradition. Life unfolded in a
rhythmic choreography: potters
shaping earth, silversmiths coa-
xing filigree from metal, traders
bartering tobacco, grain, and

silk. Sounds, scents, and colors
mingled. It was a place of passage
and permanence, of prayer and
trade, of labor and art. Over time,
war, political shifts, and commu-
nist ideology erased its physical
presence, but not its memory.
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Véshtrim Historik mbi Pazarin e
Vjetér té Shkodrés

Qé né shekullin XIV, Statutet e
Shkodrés e pérmendin Pazarin si
njé gendér tregtare. Pas pushtimit
osman né vitin 1479, Pazari u
rigjallérua. Ai u zgjerua né njé
zoné me rrugica té ngushta,
punishte zejtarésh, karvanseraj
dhe magazina buzé lumit. Né
gendér ndodhej Bezistani, njé treg
i mbuluar ku shitej méndafshi,

ari dhe argjendi, i rrethuar nga
xhami, njé medrese, hane dhe
banjo publike. Atmosfera rreth tij
gumézhinte nga tregtia, bisedat
dhe ritmi i zejtarisé.

Kulmin e zhvillimit e arriti né
shekullin XVIII nén sundimin
gjysmé té pavarur té familjes sé
Bushatllinjve. Pazari u shndérrua
né njé nga mé té médhenjté né
Ballkan, me rreth 2,500 punishte
aktive. Esnafét organizonin

tregtiné né grupe profesionale

té sé njéjtés zeje dhe tregtarét

e lidhnin Shkodrén me qytete si
Selaniku, Edreneja dhe Venediku.
Pazari nuk ishte vetém njé gendér
tregtie, por edhe e dijes, me njé
biblioteké publike té vendosur
brenda rrugicave té tij.

Rrjedha e kohés ndryshoi. Shekulli
XIX solli centralizim, rritje té

taksave dhe ndérprerje té tregtisé.

Me hapjen e Kanalit té Suezit,
hekurudhat riorientuan rrugét dhe
fatkeqgésité natyrore lané gjurmét
e tyre. Pazari filloi té shpérbéhej
gradualisht.

Nga mesi i shekullit XX, nén
regjimin komunist, nisi té
shkatérrohej - i paré si njé simbol
i sipérmarrjes private dhe kulturés
borgjeze. Njé nga njé&, dyqanet
dhe strukturat e tij u zhdukén,
duke Ié€né pas vetém gjurmé dhe
kujtime.

Historical Overview of the
Old Bazaar of Shkoder

As early as the 14th century,

the Statutes of Scutari mention
the bazaar as a trading post.
Following the Ottoman conquest
in 1479, the bazaar was revitalized.
It expanded into an area of
narrow lanes, artisan workshops,
caravanserais, and riverside
storehouses. At its core stood the
bezistan, a covered market for
silk, gold, and silver, surrounded
by mosques, a madrasa, inns,

and public baths. The air buzzed
with trade, conversation, and the
rhythm of craftsmanship.

Its golden age arrived in the

18th century under the semi-
autonomous rule of the Bushatllinj
family. The bazaar became one
of the largest in the Balkans, with
around 2,500 active workshops.

Guilds organized trades into
tightly knit communities, and
merchants connected Shkoder
to cities as far as Thessaloniki,
Edirne, and Venice. It was not
only a center of commerce but
also of knowledge, with a public
library housed within its lanes.

But the tide shifted. The 19th
century brought centralization,
rising taxes, and disrupted trade.
The Suez Canal opened, railways
reoriented routes, and natural
disasters took their toll. Gradually,
the bazaar began to unravel.

By the mid-20th century, under
the communist regime, it was
systematically dismantled—seen
as a symbol of private enterprise
and bourgeois culture. One by
one, its shops and structures
disappeared, leaving behind only
fragments and memory.
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Untitled, jacquard weaving, 150x150cm, 2025 ©Jozef Martini
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Buzé Ujit

| vendosur né bashkimin e
lumenjve Kir, Drin dhe Buna - ky
i fundit derdhet né Detin Adriatik
- Pazari i Vjetér i Shkodrés mori
jeté nga veté uji. Né kulmin e

tij, brigjet e Ligenit t& Shkodrés
dhe té Lumit Buna ishin té
mbushura me dhjetéra anije té
ankoruara. Njé treg i veganté
anijesh vepronte aty prané, duke
shitur peshk té freskét dhe mallra
detare. Ndonése nganjéheré
shihej si konkurrent i Pazarit té
Madh, ai funksiononte mé shumé
si njé zgjatim natyror i tij.

Magazina té médha, zyra
doganore, banka dhe gati 1,500
dygane formonin njé gendér té
dendur tregtare. Zyra kryesore
e Doganés ndodhej prané Urés
sé Bunés, dhe drejtonte tregtiné
rajonale. Kéta lumenj jo vetém
gé ia formésonin peizazhin, por
njékohésisht ia fugizonin ritmin
e pérditshém té shkémbimit qé
dikur pércaktonte jetén e gjallé
ekonomike té Shkodrés.

By the Water

Nestled at the confluence of the
Kir, Drin, and Buna rivers—and
linked to the Adriatic Sea—the
Old Bazaar of Shkoder thrived
thanks to water. In its prime, the
shores of Lake Shkodér and the
Buna River were lined with dozens
of anchored ships. A separate
ship market operated nearby,
selling fresh fish and maritime
goods. While sometimes seen as
a competitor to the Grand Bazaar,
it functioned more as a natural
extension of it.

Large warehouses, customs offic-
es, banks, and nearly 1,500 shops
formed a dense commercial hub.
The main Customs Office stood
beside the Buna Bridge, managing
regional trade. These rivers didn’t
just shape the landscape—they
powered the daily rhythm of
exchange that once defined
Shkoder’s vibrant economic life.

Dogana (gjymryku) buzé quénit, pa vit /

ustoms house on the lake shore, undated ©MKFM
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Sturgeon fishing on Lake Scutari, 4-6 July 1940, Shkodér, Albania. Black and white negative, modern print ©Archivio Storico Istituto Luce

Peshkimi i blinit né Ligenin e Shkodrés, 4-6 korrik, 1940. Negativ bardh e zi, printim i ri /

Brenda Pazarit

Té ecje népér Pazarin e Madh

té Shkodrés ishte si té hyje

né njé labirint zejtarie dhe
tregtie. Mbi 30 rrugé strehonin
punishte - géndistaré, rrobaqgepés,
argjendaré, farkétaré - ku
punonin ¢do dité qgindra zejtaré
dhe shegerté. Planimetria ndigte
njé logjiké té pércaktuar: tregti

té zhurmshme né skaje, kasapét
prané daljes, punishte té rafinuara
afér gendrés. Né zemér té tij
ndodhej Bezistani, njé treg i madh
i mbuluar, i ndértuar né vitin

1807, me 40 dygane dy-katéshe
ku tregtoheshin ar dhe bizhuteri.
Pérreth tij ndodheshin xhami,

njé medrese, hane, karavanserai
dhe banjo publike - gé sé& bashku
formonin njé ekosistem urban
dinamik tregtie, mjeshtérish dhe
pérkushtimi.

Inside the Bazaar

Walking through the Grand Bazaar
of Shkoder meant entering a
maze of craft and trade. Over

30 streets hosted workshops—
embroiderers, tailors, silversmiths,
blacksmiths—where hundreds of
artisans and apprentices worked
daily. The layout followed a
deliberate logic: noisy trades on
the edges, butchers at the far
end, refined workshops near the
center. At its heart stood the
Bezistan, a grand covered market
from 1807 with 40 two-story
shops trading in gold and jewels.
Surrounding it were mosques,

a madrasa, inns, caravanserais,
and baths—together forming a
dynamic urban ecosystem of
commerce, skill, and dedication.



Kel Marubi, Rrobagepésit e rrobave kombétare, Shkodér, 1929 /
Tailors of Albanian traditional costumes, Shkodér, 1929 © MKFM

Kel Marubi, Punishté argjendari né pazar, pa vit / & " Kel Marubi, Qeleshe 'punuesa né pazfy: pavit/
Silversmith workshop in the bazaar, undated ©MKFM Feltcap artisans in the bazaar, ©MKFM
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Jozef Martini, Pa titull, thurje né jacquard, 150x150cm, 2025 /
Untitled, jacquard weaving, 150x150cm, 2025 ©Jozef Martini Kel Marubi, Pazari i vjetér, pa vit / The old bazaar, undated © MKFM
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Kel Marubi, Qerre me drue, pa vit / Cart carrying wood, undated ©MKFM




Palok Laca dhe Trashégimia e
Pazarit t& Humbur

Ndér emrat e lidhur me kété

boté tashmé té humbur, éshté
Palok Laca, njé tregtar i shquar

i Pazarit té&€ Madh, né Shkodrén

e fundshekullit XIX dhe fillim
shekullit XX, i njohur pér tregtimin
e veshjeve tradicionale, arkave té
nuseve té pikturuara me doré dhe
punimeve né argjend. | martuar
me Drande (Roza) Serreqin,
familja e tij zotéronte njé proné
pérgjaté asaj sot njihet si Rruga

e G’juhadolit. Edhe pse pjesa mé
e madhe e jetés sé tij mbetet e
panjohur, gjurmé kané mbijetuar
né arkivin fotografik Marubi dhe
né historité lokale.

| lidhur me elitén katolike té
qytetit dhe me shumé mundési
me praniné austro-hungareze né
Shqipéri, tregtia e Palokés ka lané
gjurmé materiale né marrédhéni-
en mes dy vendeve. Si déshmi e
késaj jané objekte té tregtuara
prej tij, gé kané gjetur rrugén e
tyre drejt Hungarisé dhe jané sot

pjesé e koleksionit t& Muzeut té
Etnografisé né Budapest. Disa
prej tyre do té ekspozohen pér
heré té paré né Shkodér, duke na
ofruar pasqyrén e njé té kaluare
té mbrujtur nga shkémbimi kul-
turor dhe marrédhéniet tregtare.
Thuhet se kishte si kliente njé
dukeshé austro-hungareze e cila
ishte e apasionuar pas objekteve
té ¢gmueshme me motive
shqgiptare.

Trashégimia e Lacés, megjithése
e fragmentuar, jeton pérmes
pasardhésve té tij. Dizajneri i
tekstileve Jozef Martini ripropozon
historiné familjare me kompozime
né tekstil me nota té dizajnit
bashkékohor, gé i bé&jné jehoné
té kaluarés zejtare té Shkodrés.
Kolé Laca, muzikanti i dyshes
Shkodra Elektronike, riimagjinon
traditat lokale pérmes peizazheve
zanore elektronike. Kontributi

i tyre né ceremoniné e hapjes

té ekspozités, lidh kujtesén me
modernitetin, duke ringjallur
frymén e Pazarit t& humbur, né
formé dhe ritém.

Palok Laca and the Legacy of
the Lost Bazaar

Among the names tied to this
lost world is Palok Laca, a notable
merchant in the Grand Bazaar of
Shkoder, at the end of the 19th
century and the beginning of the
20th century, known for trading
traditional garments, hand-paint-
ed wedding chests, and silver-
ware. Married to Rosa Serreqi,

his family-owned property along
what is now the city’s G’juhadol
Street. Though much of his life
remains obscure, traces survive in
the Marubi photographic archive
and local records.

Connected to the city’s Catholic
elite and likely to Austro-
Hungarian networks in Albania,
Palok’s business left transnational
material traces. Objects from his
trade found their way to Hungary
and now reside in the Museum
of Ethnography in Budapest. A

few returned to Shkoder for this
exhibition, offering insight into a
past shaped by cultural exchange
and trade relations. Among the
surviving gossip is the tale of an
Austro-Hungarian duchess among
his clients, who was deeply fond
of valuable items adorned with
Albanian motifs.

His legacy, though fragmented,
lives on through his descendants.
Textile designer Jozef Martini
translates family history into
woven compositions that echo
Shkoder’s artisanal past while en-
gaging with contemporary design.
Kolé Laca, part of the music duo
Shkodra Elektronike, reimagines
local traditions through electronic
soundscapes. Their contribution
to this exhibition, in the form of
an opening concert, connects
memory and modernity, reviving
the spirit of the lost bazaar in
form and rhythm.



Familja e Paloké Lacés / Paloké Laca family
©Arkiv familjar / Family archive




Jozef Martini

Né zemér té gendrés historike

té Shkodrés ndodhet dyqgani dhe
studioja e Jozef Martinit, dizajner
tekstilesh, puna e té cilit lidh
traditén shqgiptare me dizajnin
bashkékohor té tekstilit. | njohur
pér kompozimet e tij me ngjyra
té ndezura dhe referencat e thella
kulturore, Martini frymé&zohet nga
trashégimia e pasur e zejtarisé
shkodrane, duke e transformuar
até né punime bashkékohore.

U diplomua prané Universitetit

té Arteve té Bukura né Tirané

né vitin 1988, né Departamentin
e Modés dhe Tekstilit. Pas njé
pérvoje té shkurtér pune né
Shqipéri, u transferua né ltali né
vitin 1996.

Nga studioja né Komo té ltalisé,
Martini bashképunon me shtépi
té njohura té modés. Megjithaté,
krijimet e tij mbeten té lidhura
ngushté me imazhet, historité
dhe simbolet e Shqipérisé - dhe
veganérisht me Shkodrén, ku
thérrasin rrénjét dhe historia
familjare. Né thelb té praktikés sé
tij éshté déshira pér té pérkthyer
kulturén tradicionale té vendit né
njé gjuhé vizuale moderne.

Kjo ekspozité paraget panele
né pélhuré jacquard té
thurura posacgérisht pér kété
bashké&punim. Gdo vepér
eksploron fije t& ndryshme
kujtese, identiteti dhe

riinterpretimi, té frymézuara

nga objekte té lidhura me
paraardhésin e Martinit, Palok
Lacén, njé trajtesé kjo e
objekteve té zbuluara né Muzeun
e Etnografisé té Budapestit, si
dhe e fotografive historike té
koleksionit Marubi.

Veprat jané prodhuar duke
pérdorur thurje mekanike né
pélhuré jacquard gé bazohen né
skicat e vizatuara me doré prej
Martinit, me njé sy t& mprehté pér
formén, simbolikén dhe ngjyrén,
elementé qé pércaktojné thelbin
e tekstileve té tij. Ndjeshméria
ndaj motiveve dhe materialeve
tradicionale e vendos punén e
Jozefit brenda njé linje té gjaté té
historisé sé zejtarisé shkodrane,
gé i caset njékohésisht edhe njé
territor té ri vizual bashkékohor.
Njéri prej paneleve risjell njé
gravuré té shekullit XIX té Kalasé
sé Rozafés, botuar né Milano

nga njé udhétar italian. Martini i
vendos pérbri objekte abstrakte
zbukurimi prej metali nga
koleksioni i Palok Lacés. Imazhi
gendror - i riprodhuar né jacquard
me gjashté ngjyra — ravijézohet
nga bordura té géndisura gé i
bé&jné jehoné pasurisé dekorative
té trashégimisé tekstile shqiptare.
Njé tjetér panel i kushtohet
burrave gé krijuan géndisje
tradicionale né punishtet e Pazarit
té vjetér té Shkodrés. Duke u

nisur nga déshmité fotografike
né arkivin Marubi dhe i frymézuar
nga objektet e Palok Lacés,
Martini zhvillon njé seri skicash
qé formésuan kété punim:

njé homazh pér géndistarét
meshkuj, gé shpesh anashkalohen
nga historia e tekstilit. Sfondi
paraqget karafila, lule tipike té
oborreve shkodrane, qé evokojné
si vendin ashtu edhe kujtesén.
Pérmes njé pérzierjeje té thurjes
mekanike jacquard me stampime
fotografike eksperimentale,
vepra krijon njé uré midis
déshmisé historike dhe teknikés
bashkékohore.

Njé panel i treté frymézohet

nga japanxha tradicionale - njé
veshje e géndisur nga koleksioni

i Palok Lacés. Ndér motivet e
saj, Martini vegon njé shqiponjé
dykrenare mbresélénése, simbol i
identitetit shqiptar, sé& bashku me
gjarpérinjté dhe zogjté. Ai i risjell
kéto motive né thurjen jacquard,
duke ofruar njé interpretim dhe
teksturé té re pér kété simbol té
rrallé historik.



Jozef Martini

In the heart of Shkoder’s historic
center lies the shop and studio of
Jozef Martini, a fashion and pat-
tern designer whose work bridges
Albanian tradition and contem-
porary textile design. Known

for his vivid compositions and
deep cultural references, Martini
draws inspiration from Shkoder’s
rich heritage of craftsmanship,
transforming it into contemporary
patterns. His education includes
studies at the University of Fine
Arts in Tirana, where he graduat-
ed in 1988 from the Fashion and
Textile Department. After a brief
working experience in Albania, he
moved to ltaly in 1996.

From his professional studio in
Como, Italy, Martini collaborates
with major global fashion brands.
Yet his personal work remains
intimately connected to the
imagery, stories, and symbols

of Albania—and particularly to
Shkoder, where his roots and
family history lie. At the core

of his practice is a desire to
translate the traditional culture
of his homeland into a modern
visual language—one that remains
grounded in place, even as it
speaks across time.

This exhibition presents Jacquard
woven panels created especially
for the occasion. Each piece
explores a different thread of

memory, identity, and reinter-
pretation, yet all are inspired by
objects connected to Martini’s
ancestor, Palok Laca. The works
draw upon objects that have
found their way into the Museum
of Ethnography in Budapest, as
well as historical photographs
from the collection of the Marubi
Museum.

The works are produced using
mechanical Jacquard weaving;
however, it is Martini’s hand-
drawn sketches and his keen eye
for form, symbolism, and color
that define the essence of his
textiles. His sensitivity to tradi-
tional motifs and materials places
his work within a long lineage

of Shkoder’s artisanal history,
while simultaneously pushing that
tradition into new, contemporary
visual territory.

One panel features a reinter-
pretation of a 19th-century
engraving of Shkoder’s landmark
Rozafa Castle, originally published
in Milan by an Italian traveler.
Martini paired it with abstracted
ornamental metal objects drawn
from the Palok Laca collection.
The central image—reproduced
in six-color Jacquard—is framed
by embroidered-style borders,
echoing the decorative richness
of Albanian textile heritage.

Another panel is a tribute to the
men who created traditional
embroidery in the workshops

of the old bazaar of Shkoder.
Starting from the testimony of
photographs in the Marubi archive
and inspired by Palok Laca’s
objects, Martini developed a
series of sketches that became
the foundation for this piece: a
homage to the male embroidery
artisans often overlooked in
textile history. The background
features carnations, flowers
typical of Shkoder, evoking both
place and memory. Through a
blend of mechanical Jacquard
weaving and experimental pho-
tographic printed elements, the
work bridges historic testimony
and contemporary technique.

A third panel is inspired by a
traditional japanxha—an embroi-
dered garment from the Palok
Laca collection. Among its motifs,
Martini was drawn to a striking
two-headed eagle, a symbol

of Albanian identity, alongside
snakes and birds. He reimagines
these motifs in Jacquard weaving,
offering a new interpretation

and texture to this rare historic
symbol.



Jozef Martini, Pa titull, thurje né jacquard, 150x150cm, 2025 /
Untitled, jacquard weaving, 150x150cm, 2025 ©Jozef Martini

Pérkujtim i Zejtarisé

Né ekspozité, fotografité e
koleksionit Marubi paraqiten krah
objekte etnografike nga Instituti

i Antropologjisé né Tirané&, duke
evokuar mjeshtériné e zejtarisé,
dikur té rrénjosur né Pazarin e
Shkodrés. Megjithése origjina e
tyre éshté e pasigurt, té& dhénat
stilistike dhe materiale sugjerojné
lidhje té& ngushta me punishtet
lokale. Sé bashku, kéto vepra
ofrojné pamje té njé bote té
gjallé té formuar nga zejtarét e
Shkodrés - té punuara me kujdes,
té tregtuara gjerésisht dhe tani

té rimarra pjesérisht pérmes
fragmenteve té kujtesés vizuale
dhe materiale.
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Celebrating Crafts

In the exhibition, photographs
from the Marubi Museum are
shown alongside ethnographic
objects from the Institute of
Anthropology in Tirana, evoking
the skilled artisanship once rooted
in Shkoder’s bazaar. Though direct
provenance is uncertain, stylistic
and material clues suggest links
to local workshops. Together,
these pieces offer glimpses of a
vibrant world shaped by Shkoder’s
craftspeople—carefully made,
widely traded, and now partially
recovered through fragments of
visual and material memory.



N Kel Marubi, Punime né hekur — Shkolla e Italisé, pa vit /
Ironwork - Italian school, undated © MKFM

T Kel Marubi, Reze dyersh prej hekuri, pa vit /
Iron door bolts, undated ©MKFM

: " Marubi,hRaft i gdhenun, pa vit / 1 . « Kel Marubi, Shul dere me ¢elés, pa vit /
yarved shelf, undated ©MKFM 4 Door latch with a lock, undated © MKFM




Ekspozita Pazari i Humbur

i Shkodrés: Ringjallja e njé
Kujtese éshté njé pérpjekje jo
vetém pér té rikujtuar até gé
éshté humbur, por edhe pér ta
rindértuar né ményré imagjinare
pérmes imazheve, objekteve dhe
tingujve. Duke ringjallur kujtesén
e Pazarit té Madh, kjo ekspozité
i bén jehoné njé kapitulli
jetésor té historisé sé Shkodrés,
duke riafirmuar réndésiné e
trashégimisé jomateriale té
qytetit, té zejtarisé, vendit dhe
komunitetit.
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The exhibition The Lost Bazaar

of Shkoder: Reviving a Memory

is an attempt not just to recall
what has been lost, but to rebuild
it imaginatively through images,
objects, and sounds. In reviving
the memory of the Grand Bazaar,
this exhibition honors a vital chap-
ter in Shkoder’s history but also
reaffirms the enduring importan-
ce of the city’s intangible legacies
of craft, place, and community.
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